Oliver Makower memorial service, 23 April 2024

[ didn’t know Oliver as well or for as long as many people here today.

[ first came across him, so to speak, through my very good friend and
colleague, Tim Wilson, who was keeper of Western Art at the Ashmolean
Museum. Tim happened to mention to me one day how excited he was to be
discussing with Oliver one of the ‘Makower Trust commissions’.

This was the latest manifestation of my lifelong tendency to be the
last to hear of something important. For [ knew nothing of the Makower
Trust.

But I realised immediately that it was time [ paid attention. And the
opportunity to do so came not long afterwards, when I attended a reception
at the V&A to mark the tenth anniversary of these commissions. Oliver
spoke while Pope stood supportively at his side and someone standing
beside me whispered that this was how it was: this was a partnership in
which Pope was the doer and Oliver the talker. (I later learned that Oliver
himself had another phrase for it: he was the ‘oil’ and she was the ‘screw
driver’.)

And you could see why the roles were thus. For Oliver was not a
maker (that role fell to Pope), but he brought many other qualities to the
table: he brought knowledge, he brought eloquence and he brought
intellect. He also brought joy.

And that joy, it seemed to me, pervaded every aspect of his life. That
joy and that smile.

I was talking to a friend of mine the other day called Bill Knight. Bill is
a photographer and a maker of portraits. And it so happened - there was no
reason for this to have come up in our conversation, but it did - that some

years ago he was asked to photograph Pope and Oliver.



He showed me the picture (they’re all on his phone!); Pope looked
comfortable and at ease, but Oliver was wreathed in smiles. Bill, whose
work tends to reflect calmness and contemplation, said ‘I couldn’t get him
to stop smiling

[ suspect that Oliver would have had some sympathy with Joseph
Haydn who was once asked, ‘Kapellmeister, why is your music so happy?”’
(as if that were a weakness). ‘I don’t know, said the great man - ‘maybe it’s
because I'm a very happy man.

Oliver and Pope - that extraordinary partnership - are primarily
associated with Bishopsland. But before Bishopsland came the Makower
Trust. Both, of course, were all about silver. But whence came Oliver’s
interest in silver? The answer - part of the answer, anyway - is that, like
many our defining qualities, it was inherited.

Oliver’s remarkable grandfather, Ernest, was a successful
businessman with a deep interest in the arts. And he was a collector, most
notably of early English silver. Very fine silver, as it happens. Sadly, the
ravages of post war death duties put paid to most of that and the collection
is now scattered across some of the great museums of the world. But Oliver
grew up with this collection, tutored by his grandfather and even allowed,
on occasion, to help him clean it. I'm not sure how much Oliver enjoyed this
privilege, but the fact is that as the cleaning paste got into his hands, so the
silver got into his soul and he grew to love it.

Fast forward a generation. Oliver’s involvement with the family
business nurtured an interest in contemporary textile design and led to
him, in due course, joining the Council of the Royal College of Art.

But fast forward again, just a tick this time, to the Makower Trust.
William has explained what gave birth to this and the huge effect it has had.

But for the resource to bear fruit a catalyst was required. Enter Roy Strong,



energetic director of the V&A. Roy wanted to reawaken the museum'’s sense
of the ‘now’ and was keen to commission contemporary work. He’d started
a collaboration with the RCA, but very soon discovered that that meant
collaborating with Oliver and Pope too.

So now we had in effect a third partner and fruit was extraordinary.
Oliver and Pope sought out the most promising young makers and
commissioned the work; Roy, meanwhile provided the stage that in many
cases launched careers. Nor was it just the V&A. Before long Oliver and
Pope were reaching out to collaborate with the Crafts Council and with
other museums too.

And the testimonials of these makers, often years later, are very
telling, for, among their various recollections, all had one thought in
common: thanks. Thanks for the opportunity, thanks for the freedom that
came with it, and thanks for the sheer kindness that Oliver and Pope had
shown them in the process. Joy, for Oliver, was not just a private matter: he
shared it and spread it.

And with the spreading joy came the spreading of awareness of the
world of contemporary silver. It engaged the public and it soon engaged
important donors and partners, notably the Goldsmiths’ Company and the
Clothworkers’ Company.

The Makower commissions, then, were one hugely important product
of the amazingly creative P. & O. partnership. The other, of course, was
Bishopsland.

It’s not for me to speak about Bishopsland, and I'd like to pass the
baton now to one much better qualified to do so. Angela Cork is an alumna
of Bishopsland, a former tutor and one of the galaxy of successful
silversmiths and jewellers to emerge from that amazing community. But

she’s here today not as an alumna, but as the principal of Bishopsland,



taking it forward as it stands, even now, on the brink of what we all hope
and trust will be a brilliant new phase in its life.

Angela: over to you.

Timothy Schroder



